
THE BLACK ITALIAN TIMELINE



 This is despite its geographical proximity to Africa and in spite of the longstanding presence in Italy of
people indigenous to North and Sub-Saharan Africa resulting from trade with the Aksumite Empire
and Egyptian Empire as well as subsequent attempts at exploration in Black Africa.

 
 
 
 

It is a complex visual process combining sociological study and a compelling descriptive narrative.
The visual arts aspect is based on a medley of interviews with Afro-Italians, academics and
activists interspersed with visually artistic elements such as images of commemorative statues,
paintings, ancient books, promotional postcards and newspaper headlines. The iconographical
aspectserves to tell the histories of Black people during the Middle Ages, the Renaissance and
subsequent centuries. Alessandro de'Medici, also known as “Il Moro,” which mean “The Moor",
Duke of Florence, Italy, was the fitrst Back Head of State of an European Kingdom.

 
 
 
 
 
 
 

Moving to the more recent past, analysis of
promotional materials from colonial times,
cinematographic productions and the
present-day media can be used to assess
how Blackness has been transformed from
something portrayed by whites into, not
necessarily black, but at least a form of
non-white self- awareness.
Aesthetic aspects of the documentary have
been inspired by Raoul Peck’s “I am not
your negro” and the work of the British
film-maker John Akomfrah and artist Isaac
Julien. I also find the use of silent
interludes during the narrative to be an
extremely effective aesthetic tool.

 The majority of people are unaware of the long history of the African
diaspora on the Italian peninsula, and there is a general assumption
that Black people are a relatively new presence in Italy and are thus
viewed as historical and national outsiders. The purpose of Black•IT,
a feature-length documentary film recounting 2000 years of Black
history in Italy, is to use historical analysis to challenge these
assumptions and set the record straight.

 
 
 
 

To investigate the historical aspect, we did extensive research of
documents and iconography, thanks to Italy’s vast artistic heritage,
portraying African people, saints, ancient Roman generals, and
Black Madonnas and a whole host of other figures present on the
Italian peninsula before the Atlantic slave trade began. The film will
also encompass the Renaissance as well as the 17 and 18 and
centuries.

 
 
 
 
 
 

 
 

Mapping of the African descent timeline in Italy in visual format is a vital component
of this documentary which attempts to combine a methodological sociological
approach with emphasis on the essence and history of Afro-Italian culture, subjects
which are still in their infancy and do not yet form part of community cohesion.


